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Abstract

This article presents an art analysis of the alabaster sculpture “St. Hyacinthus’s Madonna”,
which is now stored in the Lviv Museum of History of Religion. The paper addresses the
issues of composition, style and proportional alignment. Comparative, compositional and
proportional analysis were used to fulfil the outlined tasks. A method of visual examination
was used to describe a conservation state of the sculpture. A hypothesis that this artwork
belongs to the Romanesque period was developed on the basis of the carried-out analysis. A
restoration programme was worked out. In addition, the article describes the problems of
alabaster sculpture conservation. Own graphic materials are given: reconstruction and
cartogram of losses, construction of linear composition. Conclusions concerning the
problems of attribution and restoration were made based on the carried-out study. Besides,
the article recommends further technological examination of this cultural property.

Keywords: St. Hyacinthus’s Madonna; Alabaster; Sculpture; Attribution; Restoration
problems.

Introduction

“St. Hyacinthus’s Madonna” is a unique property of the cultural heritage of Ukraine.
There is a large gap in the science literature concerning the features of the formation of “St.
Hyacinthus’s Madonna”, its composition, proportion, style. The origin of the sculpture is
unknown. The conservation state is unexplored. In addition, there is no developed programme
of restoration. For a long time the sculpture is in the museum holdings and is not exhibited. It
needs restoration interference, discussion of conservation and reconstruction problems [1].

The aim is to uncover the artistic features of the alabaster sculpture “St. Hyacinthus’s
Madonna” and work out restoration recommendations.

“St. Hyacinthus’s Madonna” is made of yellow-tinged alabaster with the gradation of
light yellow to light brown. The figure’s height with a pedestal is 43cm, the width — 13cm (Fig.
1). The sculpture is stored in the Lviv Museum of History of Religion holdings since Lviv
Historical Museum gave it in 1974. Until 1911, Stefan Pielecki kept this sculpture. Jan Sobieski
National Museum (inventory no. 4917) bought “St. Hyacinthus’s Madonna” from S. Pielecki on
January 30, 1911. On March 20, 1940, the sculpture was given to the Lviv Historical Museum
(inventory book of holdings, 1974). All the inventory numbers are written on the front side of
the pedestal. M. Khmiliovskyi [2] also noticed that “...since 1401 until 1901 Lviv alabaster
figure of Mother of God was at the Corpus Christi Church the, Dominicans’ Monastery in
Lviv...”, and “since 1911 and until now it is stored in the Lviv museums”[3].
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Fig. 1. “St. Hyacinthus’s Madonna”, front and back view

The inventory book of holdings of the Lviv Museum of History of Religion contains a
short description of the sculpture: “Mother of God in a standing pose, her hair falls on the
shoulders, long clothes in numerous folds, she holds Baby Jesus in her left hand, which holds a
ball in his left hand [4]. On the right side of Mother of God there is a snake wrapped around the
tree, whose head is pressed by the Virgin Mary’s foot; on the tree — Crucified Christ; the
pedestal looks like a sarcophagus with a cut out relief of Saint George defeating the devil and a
kneeling person”. It is necessary to add that Baby Jesus’s right hand rests on Mary’s heart [1].
A diamond-shaped ornament is on the preserved fragments of the crown. Crucified Christ on
the tree is depicted in a crown of thorns. Figure of Jesus Christ has a generic anatomical
structure. Tree branches are openwork [5]. Relief on the pedestal has a basic form: round face
with a hint of eyes, nose and mouth. A second figure of the relief, which is also generic, has no
details. Pedestal has an upper profile, and the lower part has a cut out furrow. In 1856, F.
Lobeski [6] described this sculpture in details. He believed that the figure was white and
eventually turned yellow. It is worth paying attention to how F. Lobeski [6] describes the style
of the sculpture trying to establish its origin: “The style of the sculpture does not resemble
classical art, to which from the closeness of the place from which this work comes, as well as
time, one could somehow conclude; nor does it depict the type of art of the Greek church, but
rather approaches the medieval German woodcarving works, or which we see in Krakow in the
church of the Virgin Mary; the chisel confirms quite high proficiency of the sculptor, but here
and there are certain mistakes and features that are early in the piece and represent the artist as a
beginner, and undoubtedly show the antiquity of this artwork”. F. Lobeski [6] thinks about the
origin of the sculpture, considering possible options and tends to think that it originates from the
antiquity times.

The author of the sculpture remains a mystery [7]. Tadeusz M. Trajdos [8] is convinced
that the sculpture was brought from Prussia: “I am convinced that in the last quarter of the 14"
century two English alabaster sculptures, Vir Dolorum and Madonna Jackowa were brought
from Prussia from the private foundation to the Dominican Church in Lviv”. Although
Professor Antonievych believes that this is the artwork of a French artist, not German, and the
date of creation refers to 1350 [3]. The Lviv alabaster sculpture until recently was considered a
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replica of the XVIII century of the Krakow “St. Hyacinthus’s Madonna”. Mykola Khmilovskyi
[2-4] unveiled sensational news that the original is the Lviv alabaster sculpture and it was made
in the XIII century. Two figures of Mother of God (Lviv and Krakow ones) are very similar,
with an identical iconography and composition. However, they were made by different masters
and in different periods (Figs. 2, 3, 4 and 5).

Prawdziwy obraz statuy alabastrowe)
N.MARYI PANNY JACKOWEJ.
Laskami stynarey
Pries S Jacka 2 Kijowa 1938 praynicsionss a teraz
1w koscicle Bozrgo Crala ()0 Dominikanow znay.
divjqey] sic, weLavewie

Fig. 2. Lviv sculpture “St. Hyacinthus’s Madonna” Fig. 3. Lviv sculpture “St. Hyacinthus’s Madonna”,
1856, book of Dominican priest Donat Pigtkowski [9] History of Lviv, Volume 1, 2006, page 296, page
310. The photo has no reference [4]

Bozena Opitto-Nalepa carried out the study and restoration of the Krakow alabaster
sculpture “St. Hyacinthus’s Madonna”. Based on the study, she proposed a hypothetical
reconstruction of the sculpture’s polychrome. She detected the traces of red, green and bronze
paint. Bozena Opitlo studied the sculpture under the ultraviolet light, carried out petrographic
analysis, and used a method of INAA to identify the sculpture’s alabaster. The alabaster
samples for the study were taken from quarries in Ukraine and Lesser Poland, among them:
Krakéw-ELagiewniki, Krakow-Ruczaj, Lopuszka Wielka near Przemy$l, Zhuravno, as well as
from one alabaster epitaph in the Dominican Church in Lviv. As a result, it was established that
the alabaster does not come from Ukrainian or Lesser Poland’s (matopolskich) deposits.
Furthermore, the additions made before the restoration are of the same alabaster as epitaph in
the Dominican Church in Lviv. It is worth mentioning, that Ukrainian alabaster deposits are not
only in Zhuravno. Besides, the colour and texture of the alabaster from Zhuravno visually
differs from the alabaster sculpture. The origin of this sculpture remains unexplained and it
requires further research involving a wider range of alabaster samples from different parts of
Ukraine. There is not enough information in the publication regarding the restoration means,
which Bozena Nalepa used during her work. She paid closer attention to the theoretical study.
Nevertheless, we know the following: the sculpture was cleaned from contamination and
polishing paste (although the cleaning method was not indicated). Bozena Nalepa did the
additions of losses using a DURACRYL methacrylic resin. She used acrylic glue to bond
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certain elements of the sculpture. The result of the work of Bozena Nalepa is a well-restored
figure of the Krakow alabaster sculpture "St. Hyacinthus’s Madonna".

Fig. 4. Krakow sculpture “St. Hyacinthus’s Madonna” Fig. 5. Krakow sculpture “St. Hyacinthus’s
(1903), published in the 7th volume of “Sprawozdan” Madonna”, photo by Edward Trzemeski, 1878 [8]
1906 [3]

Materials and methods

Methods of visual examination, analysis of the previous studies and art analysis were
used for the effectiveness of the scientific research.

Method of visual examination. This method involves studying the object without
interfering in it. In order to obtain the maximum amount of useful, reliable and exhaustive
information, the method of visual examination consists of specific tasks: to determine the
conservation state of the sculpture, to describe the problems of restoration.

Art analysis includes the sculptural form analysis — determination of belonging to the
style and author; study of the composition form and proportion analysis. Carrying out of art
analysis is of great importance for the sculpture identification.

Analysis of the previous studies involves a detailed description of the current state of the
problems; implementation of a wide-ranging information search on the basis of the literary
sources, which are in Ukraine, abroad and on the Internet. This method aims at studying the
object from different points of theory and practice, which involves the arrangement of literary
sources.

Results and discussion
Analysis of the previous studies. F. Lobeskiego [6], T.M. Trajdos [10] and M.

Khmilovskyi [2-4] wrote about the “St. Hyacinthus’s Madonna”. Their publications give a
detailed description of the alabaster sculpture. The authors tried to establish its origin and
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proposed different hypotheses. Piatkowski’s book fully outlines the discussion about the “St.
Hyacinthus’s Madonna” [9]. The additional information can be found in Gazeta Lwowska,
1901, as well as in the inventory book No.1 of the Lviv Museum of History of Religion holding
[1]. The modern studies of M. Khmilovsky [2-4] contributed the most into the scientific
literature. He discovered that the original of the alabaster sculpture “St. Hyacinthus’s Madonna”
is stored in Lviv, but not in Krakow. In her publication, Bozena Nalepa [8] gave short historical
data about the Lviv Madonna and visually compared it to the Krakow sculpture. The overview
of literature proves that the attribution problem is relevant and requires a detailed study [12-20].
Restoration recommendations have not been discussed yet and have not been published in any
scientific journals.

Sculptural form analysis of the “St. Hyacinthus’s Madonna”. The sculpture consists of
two parts: sarcophagus-like pedestal (with a relief) and sculptural group: Mother of God, Baby
Jesus and Jesus Christ. The sculpture was polished; the surface is smooth and translucent in the
thinnest places. There is a certain hierarchy of figures depiction. Beginning from the relief,
where people are depicted conventionally, have a primitive non-clear form. Higher - more
details are revealed, the folds of the dress are done. The body of Jesus Christ acquires
anatomical features, but conventionality is still prevalent. As the peak of perfection - delicately
carved face of Mary (unfortunately, the head of Jesus is lost and it is not possible to compare
the technique of fulfillment).

Fig. 6. Linear composition

Having analyzed the composition of the “St. Hyacinthus’s Madonna” we can draw the
following conclusion — the sculpture’s composition has three key points. The first is Mary’s
heart and Baby Jesus hand on it. The second is the snake’s head. The third is the dragon’s head.
If you line out these three points, you can see that the composition of the sculpture is

http://www.ijcs.uaic.ro 647



O.V. FOMINA

constructed in a certain pattern; it is thought-out and not accidental. This diagonal determines
the direction of the head of Mary and the direction of the inclination of the crucifixion. Baby
Jesus and a kneeling figure are arranged along the vertical axis (Fig. 10, line «5»). A snake
wrapped around the tree, a spur in St. George’s hands and a massive fold on the Mary’s clothes
form a composition diagonally to the left side. (Fig. 6, Line «4», «b», «B»). There is a central
figure of the composition (Mother of God) and there is a main composition line.

Proportionally, the sculpture looks rather massive. The width of the pedestal fits into the
height of the sculpture (together with pedestal) almost three times. A near tree with Crucified
Christ on it merges with the Mary’s clothing. Such merger visually extends the figure of Mother
of God. In the ratio of the width of the entire sculptural group to its height, we have a
proportion of 1x2, that is, the width twice fits in the height of the sculpture (without a pedestal).
It is also rather flat and does not have a distinct bulky form. The figure of Baby Jesus is
outstretched. Hands are flat, with distinctly cut lines of fingers. The clothing is depicted without
considering a plasticity of a body. Such proportion of persons and forms, apparently, does not
intend to create a real image. The idea and symbolic character of the sculpture were of
importance to the author. The described proportions and forms of “St. Hyacinthus’s Madonna”
are characteristic of Romanesque art. In addition to the general massiveness, the individual
details are similar as well. For example, the shape of hands and head, a large number of folds of
different thickness, the clothes that completely covers the body (Figs. 7, 8 and 9).

Fig. 7. The Flight into Egypt, 1120, Autun, Fig. 8. Tympanum, collegiate church in Tuma, XII century [12]
France [12]

Fig. 9. Cattedrale di San Rufino di Assisi [11]
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The characteristic feature, which distinguishes “St. Hyacinthus’s Madonna” from the
other sculptures of Mother of God, is a tree with a depiction of Crucified Christ on it and a
sarcophagus-like pedestal with a relief. Apparently, the depiction of Saint George is the
founder’s patron, the customer who prayed for the salvation of his soul. It is worth mentioning,
that the iconography of the “St. Hyacinthus’s Madonna” is surprisingly rare. It is difficult to
make a definite conclusion about the origin of this sculpture and it requires further study

Cartogram of losses | Cartogram of losses 2

Back view

Front view

[ Losses
] Mechanical damage
I Cracks with casein gluc B Cracks with casein glue

Fig. 10. Cartogram of losses: 1) front view; 2) back view

Conservation state of the alabaster sculpture “St. Hyacinthus’s Madonna”. At the
beginning of the XIX century, the sculpture was broken into three parts during the procession.
According to M. Khmilovskyi [2], it was then probably that at least 5 centimeters of the stone
was trimmed from below for the reparation, or more from the back of the pedestal, because
there the alabaster is rough and not polished. The cracks are filled with casein glue. In the
places of large formation, the glue covered with cracks and turned yellow because of ageing.
The head of Jesus and gold crowns were lost. Moreover, there is no Jesus Christ’s right hand,
tree branches and cross on the ball in Baby Jesus’s hand. According to the facts cited in M.
Khmilovskyi’s article [3], we know the preconditions of the caused damages: “...a few months
before June 20, 1901 wrongdoers attacked the alabaster figure of Lviv Holy Mother. The gold
crowns with diamonds, “praca zlotnicza pozZniejszej epoki” (“Goldsmith’s work of a later
period”,) was stolen, and the head of Jesus was torn off, which “przepadta bez $ladu”
(“disappeared without a trace”). The gold crowns were the work of the goldsmith of a later
period. (Gazeta Lwowska, December 21, 1901). Equally important is that originally the crowns
had the shape of a crown, similar to those worn by the rulers of Europe in the X-XIII centuries

http://www.ijcs.uaic.ro 649



0O.V. FOMINA

[3]. The surface of the sculpture is dirty; there are small scratches. There is a noticeable
abrasion on the figures, indicating the stone deterioration. A small part of the snake’s body
under Mary’s foot is cut off. There are numerous damages caused by stress on the figure’s front
side. Furthermore, there are roughly modeled thick clothing folds, which do not match the
general style of the figure at all. A joint between the pedestal and the sculpture was filled with
gypsum mortar. Apparently, traces of red paint on the dragon’s tail were left after one of the
inventory number had been written on it. Minor stone disintegration is also noticeable. Such
disintegration occurs in the structure of the alabaster itself; the crystals lose their grip forming a
tiny crack, which may result into foliation due to water or steam penetration, sudden
temperature changes. The disintegration process is visible on the St. George’s head. Five
inventory numbers are on the backside of the pedestal.

Restoration problems and recommendations

1. Cleaning. Alabaster is a fine-grained sedimentary rock. This stone is not resistant to
natural and anthropogenic factors. Water dissolves and washes out crystals of alabaster.
Therefore, it is necessary to use weak solutions of alcohol, solvent 646, white spirit, etc., for
cleaning, combining the process with mechanical means. It is necessary to clear the joints,
cracks and the surface of the sculpture from the glue. | consider it necessary to move inventory
numbers, that fill almost the entire plane of the back wall of the pedestal, into a less noticeable
part of the sculpture, for example, on its basis.

2. Strengthening. The places of breakage and cracks need to be strengthened. Such
places are fragile. Alabaster is not protected from external factors, which can lead to further
deterioration of the stone structure and increase in size of the cracks. All cracks need to be
injected with alcohol-based polymer.

3. Reconstruction. Regarding reconstruction, this issue is extremely important and may
have a few standpoints. From one point of view, it would not be justified to restore the losses of
sculpture. The caused stress damage is an integral part of the sculpture’s history, which cannot
be hidden. Broken Jesus’s head, stolen crowns certify to the attack of the wrongdoers, the back
of the figure is damaged as a result of the unsuccessful restoration. This cultural property has
lost its original purpose, now it is just an exhibit with a centuries-long history. Thus, restoration
of losses may be inappropriate. Instead, it is appropriate and necessary to perform a graphic
reconstruction or make a 3D-model of the sculpture depicting it in the original form. In this
way, people will be able to evaluate the damage and compare the current state to the original.
From another point of view, restoration of losses has a right for realization. The sculpture is a
sanctuary to all Christians and for many citizens of Lviv and its guests it can be unacceptable to
see a beheaded Jesus or Mary without a crown. Restoration of losses is necessary on ethical and
practical grounds. Restoration is not univocal. That is why the issue of restoration is a complex
stage of decision-making that should be discussed at the meetings of the qualified restoration
council.

4. Polishing. The final stage of restoration is to protect the restored sculpture from the
effect of external natural factors. Polishing will help restore the glance and saturation of the
stone colour. If preserved correctly, alabaster is long lasting and does not lose its features;
therefore, it is necessary to create a safe outer space for the sculpture. Regular examination of
the sculpture will ensure the proper detection of changes in conservation state and allow taking
measures in time.
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Conclusions

The art analysis defined that the “St. Hyacinthus’s Madonna” presumably belongs to the
Romanesque type of sculptures. The current conservation state of this cultural property is
unsatisfactory, due to scratches, cuts, detorted back of the figure, spots of glue, weathering,
foliation, tiny cracks, lost Jesus’s head, gold crowns and right hand of Jesus Christ. The
restoration problems concern the stone structure, alabaster solubility in water, degree of losses
reconstruction. The proposed restoration recommendations include: 1) surface contamination
removal, 2) strengthening, 3) reconstruction of losses, 4) polishing (the final stage).

The future studies of the sculpture must include technical examination (ultraviolet
illumination, petrographic analysis, X-ray examination, etc.), comparative analysis of the
composition, plastic art and iconography. In addition, further development and implementation
of a comprehensive programme of restoration on the basis of the proposed recommendations
and previous studies of sculpture is necessary.

References

[1] ***, Lvivskyi muzei istorii relihii, Inventarna knyha zbirky fondiv “Skulptura” Nel,
January 29, 1974 [Lviv Museum of History of Religion, Inventory book of holdings
collections “Sculpture”No.1]

[2] M. Khmiliovskyi, Sensatsiia: Hiatsyntova (Jackowa) Madonna u Lvovi, Lvivskyi
muzei istorii relihii [Sensation: St. Hyacinthus’s Madonna (Jackowa) in Lviv, Lviv
Museum of History of Religion], 2019. Retrieved from
http://mww.museum.lviv.ua/publikatsii/84-sensatsiia-hiatsyntova-jackowa-madonna-u-
Ivov

[3] M. Khmiliovskyi, Do pytannia pro identyfikatsiiu, kult ta ikonohrafiiu lvivskoi
alebastrovoi statui Bohorodytsi, t.zv. “Hiatsyntovoi Madonny” [On the issue of
identification, cult and iconography of the Lviv alabaster statue of Mother of God, the so-
called “St. Hyacinthus’s Madonna”], Portal Swietego Jacka Odrowaza, 2015. Retrieved
from http://www.jacek.ig.pl/miejsca-kultu-sw-jacka/725-sprawozdanie-z-naukowych-
bada-zawierajce-arcyciekaw-histori-madonny-jackowej

[4] M. Khmiliovskyi, Taiemnytsi domonikanskoho monastyria u Lvovi, Opovid 2,
Sensatsia: Hiatsyntova (Jackowa) Madonna u Lvovi [Secrets of the Dominican Monastery
in Lviv, Story 2, Sensation: St. Hyacinthus’s Madonna (Jackowa) in Lviv], Prostir
Museum, 2009. Retrieved from http://prostir.museum/ua/post/28499

[5] A.Jougan, Slownik koscielny lacinsko-polski, Lwow, 1938, p. 126.

[6] F. Lobeski, Opisanie alabastrowej Najsw. Maryi Panny, Statuy Jackowej, w/roscietc
parafialnym Bozego Ciala XX. Dominika now we Lwowie, Wiadomo$¢ historyczna o
statuy alabastrowej Najsw. Maryi Panny Jackowej, taskami styngcej, eds Piagtkowski,
Lwow, Naktadem i, drukem Kornela PILLERA, 1856, p.. 47.

[71 A. Moncrieff, G. Weaver, Science for Conservators. Cleaning, Conservation Science
Teaching Series, Book 2, Museums & Galleries Commission, London, 1987

[8] B. Opilto, W. Marcinkowski, Lwowska Madonna Jackowa w $wietle konserwacji
1997-1998, Universitatsbibliothek Heidelberg Folia Historiae Artium, t. 5-6, 2001, pp. 59-
77

[9] D. Pigtkowski, Wiadomo$¢ historyczna o statuy alabastrowej Najsw. Maryi Panny
Jackowej, taskami stynacej, Lwow, NAKLADEM I, drukem Kornela PILLERA, 1857.

http://www.ijcs.uaic.ro 651



0O.V. FOMINA

[10] T.M. Trajdos, Kos$ciot dominikanéw Iwowskich w §redniowieczu jako osrodek kultowy,
Nasza Przeszto$¢, 1997, t. 87.

[11] José Luiz Bernardes Ribeiro, 2016. Portugués: San Rufino — Assisi. Available from:
https://upload.wikimedia.org/wikipedia/commons/0/0b/Lunette_of the main_portal -
_San_Rufino_-_Assisi_2016.jpg

[12] Web Gallery of Art 1996, Gislebertus. Available from: https://www.wga.hu/frames-
e.html?/html/g/gisleber/index.html

[13] W. Kloppmann, P.Y. Le Pogam, L. Leroux, Alabaster Sculpture in France from the 14th
to the 16th Century: Concerns, Methods and Results of a Program of Research, Revue De
L’Art, Issue: 200, 2018, pp. 9-19.

[14] G. Bresc-Bautier, Alabaster Sculpture in 16th century France, Revue De L’Art, Issue:
200, 2018, pp. 37-45.

[15] A. Lipinska, Alabaster as a Sculpture Material, Moving Sculptures: Southern
Netherlandish Alabasters from the 16th to 17th Centuries in Central and Northern
Europe Book Series: Studies in Netherlandish Art and Cultural History, Volume: 11,
2015, pp. 17-43.

[16] J.M. Luxford, Object of Devotion: Medieval English Alabaster Sculpture from the
Victoria and Albert Museum, Catholic Historical Review, 100(1), 2014, pp. 137-138.
[17]J. Rajchel, T. Sliwa, M. Wardzynski, Alabaster from the Ukrainian Carpathian Foredeep
Basin in the architecture and sculpture of Krakow, Poland, Geological Quarterly, 58(3),

2014, pp. 597-615.

[18] J.C. Smith, Inner Light: Southern Netherlandish Alabaster Sculpture in Central and
Eastern Europe, Renaissance Quarterly, 62(2), 2009, pp. 544-546.

[19] L. Pereira-Pardo, D. Tamburini, J. Dyer, Shedding light on the colours of medieval
alabaster sculptures: Scientific analysis and digital reconstruction of their original
polychromy, Color Research and Application, 44(2), 2019, pp. 221-233. DOI:
10.1002/col.22323

[20] S. Bates, The Virgin Mary and the Reformation in the Midlands, 1516-1560, Midland
History, 44(2), 2019, pp. 159-175 Special Issue: Si DOl:
10.1080/0047729X.2019.1667104

Received: March 18, 2019
Accepted: October 10, 2019

652 INT J CONSERV SCI 10, 4, 2019: 643-652


https://www.wga.hu/frames-e.html?/html/g/gisleber/index.html
https://www.wga.hu/frames-e.html?/html/g/gisleber/index.html

